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Chapter 21 STORY 21 

 

I am Flat 

The (1) Cult of Celebrity and a Kardashian free world 

1.    kardashian-( kar -dash- ian) adj/noun.  A moving train wreck of a family- consisting of dysfunction 
attached to a continuously circulating network tv. A mockumentary of a horror tv show(s) with a DD rating 

Now for the non-fiction writing tips on building interesting fiction characters. 

There are three basic characters in fiction, whether you are working in flash fiction, short stories or novels. 
There are Flat characters, Round characters and round Dynamic characters 

 A Flat character has no internal conflict or doubt. A round character has internal conflict or doubt. A 
dynamic character not only has internal conflict or doubt but also has the ability to change. Flat characters 
are very useful but usually are not very interesting. Round characters can be very interesting and I try to 
have at least one round character in every piece of fiction. A dynamic character is the most interesting 
character of all for obvious reasons. Protagonists are almost always round or dynamic.  

Though we don't generally strive to write flat characters, they are often necessary in a story, along with 
round characters. Take, for example, Mr. Collins in Jane Austen's Pride and Prejudice. A flat character, he 
serves a vital role in the story of how Elizabeth and Darcy get together, and he provides comedy, but his 
character stays essentially unchanged. In fact, that’s part of what makes him funny. 

Classic examples of flat characters can be found in any of Charles Dickens's novels, with characters many 
times identifiable by their own personal "catch phrase." Examples include Great Expectations with Mrs. Joe's 
frequent comment to Pip, "who brought you up by hand" and Our Mutual Friend whose Rogue Riderhood 
makes his living "by the sweat of his brow." 
 
These characters are what Forster would term as "flat" because of their lack of psychological development 
throughout a story arc and their one-dimensional, almost predictable natures. This is a natural segue into  a 
modern tale of fictionalised reality and it’s so called Flat Star, Kim Kardsahian. Kim Kardashian portrays an 
incredibly ironic, real flat character. Her family’s sit-com has created a true renaissance into the classic 
development of pointless Flat characters with catch phrases, which are media sound bites. Where inane 
remarks, are used through inflection, to indicate reason or intellect. Fatuous remarks that are interpreted as 
media savvy, inflicts and supports Kim’s Flat Characters development. “I did not want to disappoint anyone 
or I follow my heart.” These remarks, ironically punctuate, her flat characters, raison d’etre, and allow us to 
discuss this as Flat character development. E.M. Forster indicates, a flat character is a term referring to a 
character who boasts no mental or emotional development. Much like a stock character, a flat character 
exhibits strong defining characteristics, speech habits, and the like, but still falls short of the complexity of a 
round character. In fact Ms..Kardashian, went on to star in Drop Dead Diva, playing herself. A Flat Character. 
 

As such, we have seen this fact. If your protagonist is flat, your story is usually in trouble. And 
that reality has certainly inflicted the fates to bestow on Kim Kardsahian, trouble in ways that 
though reserved to fictionalised characters is now visited on to the real life of a person who 

moulded her existence as a Flat Character. 

 

 

http://fictionwriting.about.com/od/interviews/a/JaneAusten.htm
http://narrative.georgetown.edu/wiki/index.php/Stock_character
http://narrative.georgetown.edu/wiki/index.php/Round_character
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Co- Creative Writing 

Please write a short story that showcases your understanding of a Flat character.  

FLAT CHARACTERS AT WORK!   

Examples: 

COMIC BOOKS 
 Calvin once imagined he had become two-dimensional, allowing him to escape notice by turning sideways. 

 At the price of only being able to move by either "flopping" his body or just going along with a breeze. 

 Sam & Max undergo this at one point, in order to get under a locked door to obtain a Super Mario Bros..-styled 
coin. 

 Max: Lose weight and make money? Where do I sign up? 

 Sam: I dropped a whole dimension and I've never felt better! 

 Flat Man of the Great Lakes Avengers 

 One robber / rapist crushed by a millstone in a story by Wilhelm Busch. Other than typical for this trope, he 
doesn't exactly revert. 

FILM 
In the new version of Charlie and the Chocolate Factory Mike Teavee gets shrunken by the television transportation 
system and then has to be re-stretched by a taffy puller leaving him very tall but no where near average girth. 

 Judge Doom towards the end of Who Framed Roger Rabbit. 

 Reedman from Transformers Revenge of the Fallen. 

 A Nightmare on Elm Street :The Dream Child has Freddy turning Mark into a paper cut-out. It's much more 
disturbing than it sounds. 

LITERATURE 
 Flat Stanley is about a boy who is flattened by a falling bulletin board. 

 Flatland has an entire paper-thin WORLD. 

 ,A.K. Dewdney's Planiverse. 
 

 In one scene in A Wrinkle in Time, Meg finds herself transported briefly into a two-dimensional world, where she 
can't breathe ("a paper doll cannot gasp"), and her heart can't pump blood properly ("a knife-like, sideways 
beat"). It was, Mrs. Which explains, an oversight on her part (apparently she and her two companions were 
perfectly comfortable there). 

 

 In Pyramids, one of Ptaclusp's sons accidentally becomes this trope due to the twisting of dimensions by the 
grossly-oversized Great Pyramid. He also tends to drift horizontally at a steady rate, as the "fourth dimension" of 
Time now runs that way for him. 

 The Beautiful Culpeppers is a children's book about a family of paper dolls owned by a little girl. They also have a 
2-D paper house, which is tacked to a wall; they can go inside it, but we never get any details about what it's like 
in there. 

 
 
 
 

DISCUSSION: ON CHARACTER DEVELOPMENT  
 
COMICS, FILM AND LITERATURE  
 

What comic books have you read, that display Flat Characters? 
What Movies have you seen that show flat Character development? 
What book on classic Literature have you read that illustrates Flat Character Development?  
 

 
                                                                                                                                                           
 
 
 
 
 

http://tvtropes.org/pmwiki/pmwiki.php/Main/ComicBooks
http://tvtropes.org/pmwiki/pmwiki.php/Main/CalvinAndHobbes
http://tvtropes.org/pmwiki/pmwiki.php/Main/Deconstruction
http://tvtropes.org/pmwiki/pmwiki.php/Main/SamAndMax
http://tvtropes.org/pmwiki/pmwiki.php/Main/SuperMarioBros
http://tvtropes.org/pmwiki/pmwiki.php/Main/ExactlyWhatItSaysOnTheTin
http://tvtropes.org/pmwiki/pmwiki.php/Main/GreatLakesAvengers
http://tvtropes.org/pmwiki/pmwiki.php/Main/WilhelmBusch
http://tvtropes.org/pmwiki/pmwiki.php/Main/Film
http://tvtropes.org/pmwiki/pmwiki.php/Main/CharlieAndTheChocolateFactory
http://tvtropes.org/pmwiki/pmwiki.php/Main/WhoFramedRogerRabbit
http://tvtropes.org/pmwiki/pmwiki.php/Main/TransformersRevengeoftheFallen
http://tvtropes.org/pmwiki/pmwiki.php/Main/ANightmareOnElmStreet
http://tvtropes.org/pmwiki/pmwiki.php/Main/TheDreamChild
http://tvtropes.org/pmwiki/pmwiki.php/Main/HighOctaneNightmareFuel
http://tvtropes.org/pmwiki/pmwiki.php/Main/HighOctaneNightmareFuel
http://tvtropes.org/pmwiki/pmwiki.php/Main/Literature
http://tvtropes.org/pmwiki/pmwiki.php/Main/AmusingInjuries
http://tvtropes.org/pmwiki/pmwiki.php/Main/Flatland
http://tvtropes.org/pmwiki/pmwiki.php/Main/Planiverse
http://tvtropes.org/pmwiki/pmwiki.php/Main/BigLippedAlligatorMoment
http://tvtropes.org/pmwiki/pmwiki.php/Main/AWrinkleInTime
http://tvtropes.org/pmwiki/pmwiki.php/Main/Discworld
http://tvtropes.org/pmwiki/pmwiki.php/Main/Lilliputians
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GRAMMAR – The importance of – STRESS Dactylic Hexameter. Etal.  

LANGUAGE PROCESSING LABORATORY 
 
DACTYL- A three-syllable foot consisting of a heavy stress and two light stresses. 
 
DACTYL: Examples of words in English that naturally constitute dactyls include strawberry, 
carefully, changeable, merrily, mannequin, tenderly, prominent, buffalo, glycerin, notable, 
scorpion, tedious, horrible, and parable. Verses written in feet that follow this pattern are said to 
be in dactylic meter.  
 
Examples of Iambs, Trochees, Spondees, Dactyls, and Anapests 
 
Once we know what stress is, we can note that many words and phrases in English naturally fall 
into iambs, trochees, spondees, dactyls, or anapests. Such words make it easy to spot the 
metrical pattern in a poem. Here are some examples: 
 

 Iamb or Iambus (iambic):  

 behold, amuse, arise, awake, return, Noel, depict, destroy, inject, 

 inscribe, insist, employ, "to be," inspire, unwashed, "Of Mice and 

 Men," "the South will rise again." 
 

 Trochee (trochaic): 

 happy, hammer, Pittsburgh, nugget, double, incest, injure, roses, 

 hippie, bubba, beat it, clever, dental, dinner, shatter, pitcher, 

 Cleveland, chosen, planet, chorus, widow, bladder, cuddle, slacker, 

 doctor, Memphis, "Doctor Wheeler," "Douglas County," market, picket 
 

 Spondee (spondaic):  

 football, Mayday, D-Day, heartbreak, Key West, shortcake, plopplop, 

 fizz-fizz, drop-dead, dead man, dumbbell, childhood, goofoff, 

 race-track, bathrobe, black hole, breakdown, love-song 
 

 Dactyl (dactylic):  

 strawberry, carefully, changeable, merrily, mannequin, tenderly, 

 prominent, buffalo, Bellingham, bitterly, notable, horrible, 

 glycerin, parable, scorpion, Indianapolis, Jefferson 
 

 Anapest (anapestic): 

 understand, interrupt, comprehend, anapest, New Rochelle, 

 contradict, "get a life," Coeur d'Alene, "In the blink of an eye" 
 

 Note that some words change their meter depending upon how they are used. For instance, the word rebel is pronounced 
one way when it is a noun, and another way as a verb. The same is true for detail. Likewise contrast words with similar 
pronunciation except for their patterns of stress: rockets with Rockettes, glycerin with Listerine, travel with travail.  

 

http://www.cummingsstudyguides.net/xmeter.html#top
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Homer's Iliad  

 
Homer's Iliad begins nine years after the Greek armies first arrived at Troy. A plague has overcome the Greek armies 
because Agamemnon has refused to return the daughter of a Priest of Apollo. Achilles, the epic's central character, 
exposes this fact and confronts the king. Agamemnon agrees to release this girl, if, and only if, Achilles gives him his 'war-
prize', Briseis in return. Achilles finds this to be tremendously unjust and withdraws from battle taking with him all of his 
soldiers. He asks the gods to grant him revenge and make the Greeks require his assistance in order to win Achilles 
remains withdrawn for the greater portion of the epic. 
Agamemnon is encouraged to attack by a dream and after some trouble with his troops, rallies them. The Trojan side 
rallies also. The two armies move towards each other but are stopped by a challenge from Hector: Paris and Menelaus are 
to fight one on one to decide the war. Paris flees the battle with the help of a divinity and Menelaus rages on with his 
brother demanding the release of Helen and her treasure.  
Zeus, the king of the gods, calls an assembly of the gods and orders them to stop helping the battle because he has 
decided how it is going to turn out. Meanwhile the battle continues near Troy. The Greek Diomedes makes a heroic stand 
and kills many Trojans. The Trojan Aeneas fights Diomedes and is wounded but eventually rescued by his mother, 
Aphrodite. Ares reenters the battle on the Trojan side. With Ares at his side, Hector goes on a rampage. Ares is wounded 
by Diomedes as Hera and Athena enter to help the Greeks. 
Telamonian Ajax joins Diomedes and the Greeks begin to repulse the Trojans. Hector returns to Troy to pray for Diomedes 
to be taken from battle. He chastises Paris for cowardice, speaks to Helen and spends some time with his wife 
Andromache. Paris and Hector return to war. The Trojans rally again and then Hector challenges a Greek captain to a duel. 
Ajax fights him but the duel is ended by nightfall and a truce. Both sides debate the follow day of the war expressing the 
need for a truce to care for their dead. The Trojans propose a settlement. The Greeks reject this, but agree to a truce day 
for burials. 
Zeus again threatens the assembled gods and for a while they heed him. The battle begins and the Trojans, with the 
blessing of Zeus, push the Greeks back to their earthen walls. Zeus gives an omen to the Greeks and they rally. The 
Trojans rally again and continue to push onward. Night comes and the Trojan army camps outside the city. The Greeks 
send an embassy to Achilles requesting his return to battle in exchange for treasure and an unharmed Briseis. Achilles 
refuses. The Greeks go to sleep but the captains stay awake and Odysseus and Diomedes raid the Trojan camps. They kill 
the Trojan Dolon and steals horses from the Thracian camp. 
The battle begins the next day with a Greek rally led by Agamemnon. Zeus instructs Hector not to fight until Agamemnon 
is wounded. With this omen fulfilled, Hector rallies the Trojans and pushes towards the ships. Odysseus and Diomedes are 
also wounded. Achilles watches the battle and sends Patroclus to see who has been wounded. The Trojans continue 
attacking and with extraordinary feats of strength and bravery by Hector and Sarpedon, they storm the Greek camp. The 
fighting remains fierce near the Greek ships. With Zeus turned away from the battle, Poseidon inspires Ajax and 
Idomeneus to fight more fiercely. Hector is driven back and wounded. 
Nestor, wounded, goes back to the battle with other Greek captains in order to rally the troops. Hera plots to seduce 
Poseidon and put him to sleep. With the king of the Gods sleeping, Poseidon enters the battle on the Greek side and the 
Trojans are routed. 
Zeus wakes and reinvigorates the Trojan line. Apollo helps Hector back into battle and the Trojans again push to the Greek 
Ships. Ajax defends these valiantly and Nestor continues to spur on the Troops. Hector calls for torches to burn the boats 
as Patroclus observes the panic in his compatriots. 
Patroclus returns to Achilles and requests to enter the battle. Achilles lets him go leading the myrmidons. Ajax and Hector 
continue to fight each other near the ships when the myrmidons enter battle led by Patroclus, easily mistaken for Achilles 
in the hero's armor. Patroclus kills the Trojan son of Zeus, Sarpedon and the battle centers around his body. Zeus has 
Apollo rescue the corpse of his son. The battle is pushed back to the walls of Troy Paris attempts to storm the walls of the 
city, ignoring the advice of Achilles. Patroclus is killed by a combination of the Trojan Euphorbus, Apollo and Hector. 
With the death of Patroclus, the Trojans regain some ground as the two sides struggle for the body. Hector follows 
Achilles' chariot, desiring his horses. Hector is wounded and must retreat. The Greeks save the body of Patroclus. A 
runner brings the new of Patroclus' death to Achilles and the hero mourns requesting revenge from his mother. Thetis 
goes to Hephaestus and gets a new set of armor for her son which she bestows on him even though she finds him lying 
on the ground weeping.  
Achilles goes to battle and Zeus releases the gods to fight as they desire. Aeneas stands up to Achilles but is wounded, 
saved again by a god. Achilles and Hector clash with their troops following and Achilles rampage continues. 
Achilles splits the Trojan line and murders many in the near-by river Xanthus. The river god gets angry with him and 
Achilles eventually attacks the god himself. The god retaliates and chases Achilles only to be stopped by Hephaestus who 
repulses him at Hera's bidding. Achilles presses to the very walls of Troy. Hector exits to meet his adversary but then flees 
him, running around the city three times. Athena tricks him into facing Achilles who kills him after a short struggle. The 
Greeks dishonor Hector's body and Achilles drags him back to their camp behind his chariot.  
The Greeks have a feast and build a pyre for Patroclus. They burn and then bury his body. After this, Achilles hosts a set 
of funeral games for his fallen friend. At night Zeus has Thetis tell her son that Hector ought to be ransomed and Iris tell 
Priam to ransom his son. With divine help, Priam comes to Achilles' camp and ransoms the body of his son. The two share 
a meal together and go to sleep. Priam leaves at the goading of Hermes before day break and the epic ends with the 
funeral of Hector. 
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The ILIAD 
 
Type of Work  
.......The Iliad is an epic poem, a long narrative work about heroic exploits that is elevated in tone and highly formal in its 
language. It was composed in ancient Greek and told orally before it was written down. Many modern translators present 
the Iliad in prose, making it read like a novel.  
Iliad's Importance  
.......The Iliad ranks as one of the most important and most influential works in world literature in that it established literary 
standards and conventions that writers have imitated over the centuries, down to the present day. It also created 
archetypes that hundreds of great writers—including Vergil, Dante, Shakespeare, Stephen Crane, and James Joyce—
alluded to when in need of an apt metaphor or simile. Even though its author had no similar literary model on which to 
base his work, he wrote a masterpiece that ranks with the greatest works of all time. No student of literature can ignore 
Homer. No writer's education is complete unless he has read Homer.  
Verse Format  
.......The meter (rhythmic pattern of syllables) of Homer’s epic poems is dactylic hexameter. A dactyl is a metrical foot 
consisting of one accented syllable followed by two unaccented syllables, as in the words technical (TEK nik l), allocate 
(AL oh kate), and harbinger (HAR bin jer). Hexameter is a line containing six metrical feet. Thus, dactylic hexameter is a 
scheme containing six dactyls, as in the following line: MAKE me a BEAU ti ful GOWN and a HAT fringed with TASS les of 
DOWN, good sir. For a full detailed discussion and explanation of meter and its forms.  

Epic Conventions  

.......Homer established literary practices, rules, or devices that became 
commonplace in epic poetry written later. These rules or devices are now known 
as epic conventions. They include the following:  

The invocation of the muse, a goddess. In Greek mythology, there were nine muses, all sisters, who were believed to 
inspire poets, historians, flutists, dancers, singers, astronomers, philosophers, and other thinkers and artists. If one 
wanted to write a great poem, play a musical instrument with bravado, or develop a grand scientific or philosophical 
theory, he would ask for help from a muse. When a poet asked for help, he was said to be “invoking the muse.” The muse 
of epic poetry was named Calliope [kuh LY uh pe].  
Telling a story with which readers or listeners are already familiar; they know the characters, the plot, and the outcome. 
Most of the great writers of the ancient world—as well as many great writers in later times, including Shakespeare—
frequently told stories already known to the public. Thus, in such stories, there were no unexpected plot twists, no 
surprise endings. If this sounds strange to you, the modern reader and theatergoer, consider that many of the most 
popular motion pictures today are about stories already known to the public. Examples are The Passion of the Christ, 
Titanic, The Ten Commandments, Troy, Spartacus, Pearl Harbor, and Gettysburg. Conflict in the celestial realm. Divine 
beings fight and scheme against one another in the epics of Homer and Vergil, and they do so in John Milton's Paradise 
Lost on a grand scale, with Satan and his forces opposing God and his forces.  

 

Mythology Background .By Michael J. Cummings...© 2003  
Mythology Background  

.......In the ancient Mediterranean world, feminine beauty reaches its zenith in Helen, wife of King Menelaus of Greece. 
Her wondrous face and body are without flaw. She is perfect. Even the goddess of love, Aphrodite, admires her. While 
Aphrodite competes with other goddesses in a beauty contest—in which a golden apple is to be awarded as the 
prize—she bribes the judge, a young Trojan named Paris. She promises him the most ravishing woman in the world, 
Helen, if he will select her, Aphrodite, as the most beautiful goddess. After winning the contest and receiving the 
coveted golden apple, she tells Paris about Helen and her incomparable pulchritude. Forthwith, Paris goes to Greece, 
woos Helen, and absconds with her to Troy, a walled city in Asia Minor (in present-day Turkey).  
.......The elopement is an affront to all the Greeks. How dare an upstart Trojan invade their land! How dare he steal the 
wife of one of their kings! Which Greek family would be next to fall victim to a Trojan machination? Infuriated, King 
Menelaus and his friends assemble a mighty army that includes the finest warriors in the land. Together, they cross 
the sea in one thousand ships to make war against Troy and win back their pride—and Helen. But the war drags on 
and on. Weeks become months. Months become years. Years become a decade. It is in fact in the tenth year of the 
war that Homer picks up the thread of the story and spins his tale, focusing on a crisis in the Greek ranks in which the 
greatest soldier in history, Achilles, decides to withdraw from battle and allow his fellow Greeks to fend for 
themselves. It is Achilles who is the central figure in The Iliad.  
.......Homer begins with a one-paragraph invocation requesting the Muse (a goddess) to inspire him in the telling of his 
tale. Such an invocation was a convention in classical literature, notably in epics, from the time of Homer onward 

http://www.cummingsstudyguides.net/xLitTerms.html#Literary Terms
http://www.cummingsstudyguides.net/xmeter.html#top
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Essay Topics and Discussion Questions  

Compare/Contrast Achilles and Hector  

.......Achilles and Hector are alike in some ways but different in many others. For example, each is the 
greatest warrior of his army—Achilles, the Greek champion, and Hector, the Trojan champion. In addition, 
both exhibit human flaws—Achilles, vengeful rage, and Hector, impetuosity, as when he persuades 
Trojan warriors to leave the safety of Troy's walls shortly before Achilles returns to battle. However, they 
are unlike in many ways. Whereas Hector is a loving family man, Achilles has no wife or children. He 
seeks only one thing: battlefield glory. Write an informative essay or hold a discussion that compares and 
contrasts Achilles and Hector. Consider their personalities, their motivations, their intelligence, their 
leadership qualities, their relationships and standing with those around them, their skills as soldiers, their 
physical characteristics, and their moral and ethical values.  

1. Conflict  

.......Is the central conflict of the Iliad an internal or external one—that is, does the epic concern itself more 
with a conflict inside a person (or persons) or more with a conflict outside of a person (or persons) him, 
such as the war?  

2. Character You Admire or Despise  

.......Which character do you most admire? Which character do you least admire? Is your selection based 
on qualities the character shares with you or on qualities of the character that you would like to have but 
lack? Overall, what does your choice say about your own personality and characteristics?  

3. The Role of Women  

Investigate and report on the role of women in ancient Mediterranean society. Does the treatment of 
women by Agamemnon, Achilles, Paris, Hector, or any other character reflect the prevailing values of 
ancient society in Greece and nearby lands?  

4. The Trojan War  

.......How much of the Trojan War, as presented by Homer, is fact and how much legend or myth? As a 
starting point, look up the name Heinrich Schliemann (or Henry Schliemann) on the Internet or in an 
encyclopedia. Schliemann (1822-1890), who changed his first name to Henry after moving from his native 
Germany to America, conducted archeological digs in Turkey (the country where the fabled city was said 
to be located) in an attempt to prove that Troy really existed. What he found startled the world.  
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stress metres 
It has been shown that the metre of Vertue is determined by a pattern of stressed 
and unstressed syllables arranged into feet and that a precise number of feet 
determines the measure of the line. Such verse is called syllable-stress verse (in some terminologies 

accentual-syllabic) and was the norm for English poetry from the beginning of the 16th century to the end of the 19th century. A line 
of syllable-stress verse is made up of either two-syllable (disyllabic) or three-syllable (trisyllabic) feet. The disyllabic feet are the 
iamb and the trochee (both can be noted in the scansion of Vertue); the trisyllabic feet are the dactyl (′ ˘˘) and anapest (˘˘ ′). 
 
Following are illustrations of the four principal feet found in English verse: 

 
Some theorists also admit the spondaic foot (′ ′) and pyrrhic foot (˘˘) into their scansions; however, spondees and pyrrhics occur only 
as substitutions for other feet, never as determinants of a metrical pattern: 

 
It has been noted that four feet make up a line of tetrameter 
verse; a line consisting of one foot is called monometer, of 

two 

dimeter, of three trimeter, of five pentameter, of six 
hexameter, and of seven heptameter. Lines containing more 
than seven feet rarely occur in English poetry. 
The following examples illustrate the principal varieties of 
syllable-stress metres and their scansions: 
 
Syllable stress became more or less established in the 14th 
century, By the end of the 16th century, however, the now-
familiar iambic, trochaic, dactylic, and anapestic metres 
became<script the traditional prosody for English verse. 
Strong-stress verse is measured by count of stresses alone; 
the strong stresses are usually constant, but the number of 
unstressed syllables may vary considerably. 
Strong-stress verse survives in nursery rhymes and 
children’s counting songs: 

 
The systematic employment of strong-stress metre can be 
observed in the Old English epic poem Beowulf (c. 1000) 
and in William Langland’s vision-poem, Piers Plowman (A 
version, c. 1362): 
 
These lines illustrate the structural pattern of strong-stress 
metre. Each line divides sharply at the caesura (‖), or medial 
pause; on each side of the caesura are two stressed 
syllables strongly marked by alliteration. 

 
 

http://www.britannica.com/EBchecked/topic/2885/accentual-syllabic-verse
http://www.britannica.com/EBchecked/topic/2885/accentual-syllabic-verse
http://www.britannica.com/EBchecked/topic/280435/iamb
http://www.britannica.com/EBchecked/topic/606185/trochee
http://www.britannica.com/EBchecked/topic/149471/dactyl
http://www.britannica.com/EBchecked/topic/22718/anapest
http://www.britannica.com/EBchecked/topic/560772/spondee
http://www.britannica.com/EBchecked/topic/589064/tetrameter
http://www.britannica.com/EBchecked/topic/389915/monometer
http://www.britannica.com/EBchecked/topic/450350/pentameter
http://www.britannica.com/EBchecked/topic/264608/hexameter
http://www.britannica.com/EBchecked/topic/422709/nursery-rhyme
http://www.britannica.com/EBchecked/topic/61412/Beowulf
http://www.britannica.com/EBchecked/topic/329711/William-Langland
http://www.britannica.com/EBchecked/topic/459920/Piers-Plowman
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TO EXAMINE- TO DISCOVER -  
TO UNDERSTAND & 

TO DISCUSS 

 

Common metrical patterns in English 
poetry  

A line of English poetry usually has either four or five 
feet. Iambic pentameter is particularly common. It is 
used widely in rhymed poetry; it is also the metre of 
blank verse e.g. as used by Shakespeare:  

In peace there's nothing so becomes a man 
As modest stillness and humility: 
But when the blast of war blows in our ears... 

Iambic tetrameter is also common e.g. Wordsworth's:  

I wandered, lonely as a cloud  
That floats on high, o'er vales and hills...  

Byron's Destruction of Sennacherib exhibits anapaestic 
tetrameter:  

The Assyrian came down like a wolf on the 
fold,  
And his cohorts were gleaming in purple and 
gold...  

Longfellow's Hiawatha uses trochaic tetrameter  

From the waterfall he named her,  
Minnehaha, Laughing Water.  

..— . . —. . . . — . . .— 
Star | light | Star | bright,  

..— . . —. . U. . — . .U .— 

First | star | I see | tonight  

U. . — . .U .— ..U .—. .U .— 
I wish | I may | I wish | I might  

— . . .U . .— . . .U . .—. .U . — 
Have the | wish I | wish to | night 

Feet of Clay - are feet a Good Thing” 

 In English culture, it remains helpful to know the meaning of terms such as iambic pentameter, whether one approves of 
them or not. Until quite recently - and possibly even now - all the great English-language poets have thought of their 
poetry in these terms. Certainly all the critics have used these concepts in their analysis of the poetry. 

 These days, by no means everyone approves of analysing metre in terms of feet. Some modern prosodists prefer simply 
to count the number of beats or stresses per line. Outside the English-speaking world, there are many places where our 
traditional ideas about metre definitely do not apply. There are important poetic cultures (such as Japan) where they 
simply - or not so simply - count syllables. As with rhyme, the nature of the language plays a part in determining what 
would be a sensible concept of metre in a given poetic culture. There could be no such thing as a dactyl in Japanese, 
since in that language all syllables are supposed to be stressed equally. Cultures using languages (such as Thai) in which 
pitch is important are liable to take account of pitch in their definition of metre, and so on. 

. / . . . /. . . . / . . ./ 
Star light || Star bright,  

. / . . . /. . . . . / . . ./ 
First star || I see tonight  

.. . / . . . /. . .. . . . / . . . ./ 
I wish I may || I wish I might  
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LET’S EXAMINE POETIC RHYMES – IDENTIFY THE METRICAL PATTERN  

 

Mother Goose  

Rich Man, Poor Man 
(c. 1765)  

Rich man, 
Poor man,  
Beggar man,  
Thief. Doctor,  
Lawyer,  
Merchant,  
Chief.  
Tinker,  
Tailor,  
Soldier,  
Sailor,  
Gentleman,  
Apothecary,  
Ploughboy,  
Thief.  

If Wishes were Horses  
(c. 1765)  
If wishes were horses  
Beggars would ride;  
If turnips were watches  
I would wear one by my side.  

 
 
 
 

WARNING  INTENSE CHAPTER – WRITE A LOT 
OF NOTES..PULEEZE !!! 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Vampire's Nocturne from Nosferatu 

Dana Gioia 2001 
 
I am the image that darkens your glass,  
The shadow that falls wherever you pass.  
I am the dream you cannot forget,  
The face you remember without having met.  
I am the truth that must not be spoken,  
The midnight vow that cannot be broken.  
I am the bell that tolls out the hours.  
I am the fire that warms and devours.  
I am the hunger that you have denied,  
The ache of desire piercing your side.  
I am the sin you have never confessed,  
The forbidden hand caressing your breast.  
You've heard me inside you speak in your 
dreams,  
Sigh in the ocean, whisper in streams.  
I am the future you crave and you fear.  
You know what I bring. Now I am here.  

 
 

NOTES ARE GOOD FOR YOU!! LIKE 
VEGETABLES !  
 
 
 
 
 
 

 

http://www.danagioia.net/books/poetry/nos.htm
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LEXICAL WRITING TABLE  
FILL IN THE BLANKS WITH ANY WORDS YOU DO NOT KNOW. LEAVE A BLANK SPACE IF YOU 
REQUIRE THE MEANING BESIDE IT. ADD ALL WORDS THAT ARE DISCUSSED IN CLASS THAT 
ARE NOT FAMILIAR TO YOU. IN THE TEXT PLACE THE CORRESPONDING #. Example (1)  
Cult of Celebrity 

 

1 Cult of Celebrity 2 3 4 5 

6 7 8 9 10 

11 12 13 14 15 

16 17 18 19 20 

21 22 23 24 25 

26 27 28 29 30 

31 32 33 34 35 

36 37 38 39 40 

41 42 43 44 45 

46 47 48 49 50 

51 52 53 54 55 

56 57 58 59 60 

61 62 63 64 65 

66 67 68 69 70 

71 72 73 74 75 

76 77 78 79 80 

81 82 83 84 85 

86 87 88 89 90 

91 92 93 94 95 

96 97 98 99 100 

 
 
 
DISCUSSION NOTES  
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
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DISCOURSE OUTLINE - 

USE THE DISCOURSE OUTLINE to further develop your thoughts! 
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 Homer’s  

 
 

 The hexameter was first used by early Greek poets of the oral tradition, and 

the most complete extant examples of their works are the Iliad and the Odyssey, which influenced the authors of all later 
classical epics that survive today. Early epic poetry was also accompanied by music, and pitch changes associated with 
the accented Greek must have highlighted the melody, though the exact mechanism is still a topic of discussion.

[1]
 

 The Homeric poems arrange words in the line so that there is an interplay between the metrical ictus—the first long 
syllable of each foot—and the natural, spoken accent of words. If these two features of the language coincide too 
frequently, they overemphasize each other and the hexameter becomes sing-songy. Nevertheless, some reinforcement is 
desirable so that the poem has a natural rhythm. Balancing these two considerations is what eventually leads to rules 
regarding the correct placement of the caesura and breaks between words; in general, word breaks occur in the middle of 
metrical feet, while accent and ictus coincide only near the end of the line. The fifth foot is frequently a dactyl (around 95% 
of the time in Homer). 
 

 The first line of Homer’s Iliad—“Sing, goddess, the wrath of Peleus’ son 
Achilles”—provides an example: 

 

 Dividing the line into metrical units: 
o dactyl, dactyl, spondee, dactyl, dactyl, trochee. 

o Note how the word endings do not coincide with the end of a metrical foot; for the early part of the line this 
forces the natural accent of each word to lie in the middle of a foot, playing against the natural rhythm of the 
ictus. 

o This line also includes a masculine caesura , a natural break that separates the line into two logical parts. 
Unlike later writers, Homeric lines more commonly employ the feminine caesura; an example occurs in Iliad I.5 
“thus the plan of Zeus came to fulfillment”: 

o , 
o  

 Homer’s hexameters contain a far higher proportion of dactyls than later hexameter poetry. They are 
also characterized by a laxer following of verse principles that the authors of later epics almost 
invariably adhered to. For example, Homer allows spondaic fifth feet (albeit not often), whereas many 
later authors virtually never did. There are also exceptions to Meyer’s Bridge and Hermann’s Bridge 
in Homer (albeit rare), but such violations are exceedingly rare in a later author like Callimachus. 

 Homer also altered the forms of words to allow them to fit the hexameter, typically by using a dialectal 
form: ptolis is an epic form used instead of the Attic polis wherever it is necessary for the meter. On 
occasion, the names of characters themselves actually seem to have been altered: the spelling of the 
name of Homer’s character Polydamas, Pouludamas, appears to be an alternative rendering of the 
metrically unviable Poludamas (“subduer of many”). 

 Finally, even after accepting the various alterations admitted by Homer, some lines remain impossible 
to scan, e.g. Iliad I.108 “not a good word spoken nor brought to pass”: 

  
 

 The first three feet of this line scan spondee-dactyl-spondee, but the fourth foot of -
πας ἔπος has three consecutive short syllables. These metrical inconsistencies 
(along with a knowledge of comparative linguistics) have led scholars to infer the 
presence of a lost digamma in the original Ionic text of the poem. In this example, the 
word ἔπος was originally ϝέπος in Ionian; the presence of this glide consonant 
lengthens the last syllable of the preceding εἶπας and corrects the apparent defect in 
the meter. This example demonstrates the oral tradition of the Homeric epics that 
flourished long before they were written down sometime in the 7th century BC. 

 In spite of the occasional exceptions in early epic, most of the later rules of 
hexameter composition have their origins in the methods and practices of Homer. 

 
 
 

http://en.wikipedia.org/wiki/Iliad
http://en.wikipedia.org/wiki/Odyssey
http://en.wikipedia.org/wiki/Pitch_accent
http://en.wikipedia.org/wiki/Dactylic_hexameter#cite_note-0
http://en.wikipedia.org/wiki/Callimachus
http://en.wikipedia.org/wiki/Ancient_Greek_dialects
http://en.wikipedia.org/wiki/Digamma
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WRITE YOUR thoughts and ideas into a DISCUSSION which reflects your understanding of the topic.  

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
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Comprehension Test 
 FILL IN THE BLANKS

 

1. A Flat character has no internal conflict or doubt. A round character has internal conflict or 
doubt. A dynamic character not only has internal conflict or doubt but also has the ability 
to change. 

 
2. With characters many times identifiable by their own personal "catch phrase." 

 
3. Calvin once imagined he had become two-dimensional, allowing him to escape notice by 

turning sideways. 

 
4. In the new version of Charlie and the Chocolate Factory Mike Teavee gets 

shrunken by the television transportation system and then has to be re-stretched 
by a taffy puller leaving him very tall but no-where near average girth. 

 
5. DACTYL- A three-syllable foot consisting of a heavy stress and two light stresses 

 
6. Verses written in feet that follow this pattern are said to be in dactylic meter.  

 

 

7. A plague has overcome the Greek armies because Agamemnon has refused 
to return the daughter of a Priest of Apollo. 

 

8. The Iliad is an epic poem, a long narrative work about heroic exploits that is 
elevated in tone and highly formal in its language. It was composed in 
ancient Greek and told orally before it was written down.  

 

9. The Iliad ranks as one of the most important and most influential works in 
world literature in that it established literary standards and conventions that 
writers have imitated over the centuries, down to the present day. 

 

 
10. It has been shown that the metre of Vertue is determined by a pattern of 

stressed and unstressed syllables arranged into feet and that a precise 
number of feet determines the measure of the line. 

 
 

11. Iambic pentameter is particularly common. It is used widely in rhymed 
poetry; it is also the metre of blank verse 

 
 

http://tvtropes.org/pmwiki/pmwiki.php/Main/CalvinAndHobbes
http://tvtropes.org/pmwiki/pmwiki.php/Main/CharlieAndTheChocolateFactory

