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Chapter 16  STORY 16 

 
 

WHAT DO HIGH–HEELS (SHOES) MEAN? 
 
As a woman, when you buy a shoe, especially a high heel shoe, do you not experience a 
momentary thrill that mimics the sheer pleasure and excitement women feel when they slip on this 
licentious objet d’art, the high heel shoe?   What you are not knowingly doing with this love affair, 
went not to an object, but much deeper than that. Women are peeling back the layers of 
(1)femininity and getting closer to the truth of their own sacred self, the seat of a woman’s human 
soul, her egg.  
 
High heel shoes, the human soul and our eggs? Deep into this tiny cell, capable of letting us 
experience this sensation, that even the choice of buying a shoe, could it be, just biology, neatly 
wrapped up in thousands of years of human evolution, culture and mass media or? This routine 
act embodies so much from the worlds of science, sociology and communication. Let’s look at 
the egg and the sperm, not quite as we have always understood them but let’s take a new 
retrospective of that which is known, into the unknown. We need to understand the way cultural 
content in scientific descriptions changes as biological discoveries unfold. The nature-nurture 
debate is over. Our DNA is more alike than differentiated that seeking out gender based genetics 
is redundant. In the old days, the sperm penetrated the egg, wiggling itself into that place where 
the west was won. New views indicate that it’s the egg, causing the wiggling, due to the death like 
grip that the egg, has placed onto the head of the sperm. It makes one think of the black widow 
spider as she devours her mate. The egg is now seen to play a larger more aggressive role. 
Mimicry, in our cultural stereotypes creates the femme fatale, the egg is the aggressor, who 
captures and tethers the male. Observe the provocative language, aggressor, tethers, and femme 
fatale and was it the sperm that was wiggling or was the sperm acting out a more uncelebrated 
move from the seducer, the egg, creating the wiggle. Is our female culture more powerful than we 
thought, until now? This deviates from the traditional perspective but as expressed by the 
labelling of behaviour or appearance as deviant will change over time, and will vary by place, 
revealing its social and historical construction”.  
 
Femininity can be experienced as culture. Culture is involved with all practices that are not 
genetically programmed, but which carry meaning and value to us, which then can be 
meaningfully interpreted, by others. Culture in this sense permeates all of society. It’s what 
distinguishes the human element in social life, from what is biologically driven. Our feminine 
culture, as represented in the high heels, was introduced in the1500s and the modern day stiletto-
Italian for a small penetrating dagger- the high heel evolved. The high heel, a dangerous seducer, 
focused the egg-sperm wiggle, moved it to the sway of the hips accentuated, now by the high-heel 
shoe.  Yes, the stiletto, a slender heel, equated height with style arousing erectile images and 
sexual desire.  Now that’s a SHOE! 
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Grammatical gender is defined linguistically as a system of classes of nouns which trigger specific types 
of inflections in associated words, such as adjectives, verbs and others. For a system of noun classes to 
be a gender system, every noun must belong to one of the classes and there are only a very few that 
belong to several classes at once. If a language distinguishes between genders, in order to correctly 
define any noun or modifier and other types of word affected by that noun, one must identify the gender of 
the noun. Modern English is normally described as lacking grammatical gender outside of its pronouns. 
The linguistic notion of grammatical gender is distinguished from the biological and social notion of 
natural gender, although they interact closely in many languages. Both grammatical and natural gender 
can have linguistic effects in a given language. 
Many languages place each noun into two or three gender classes commonly called masculine, feminine, 
and neuter in English.  

 

Definition & Meaning 

Gender has the same relation to nouns that sex has to individuals, but while there are only two 
sexes,:  

Male - John insisted that he would pay for his own dinner. 
Female- Jane insisted that she would pay for her own dinner 

 
there are four genders 

 masculine - the masculine gender denotes all those of the male kind 

 feminine - the feminine gender all those of the female kind 

 neuter - the neuter gender denotes inanimate things or whatever is without life 

 common - common gender is applied to animate beings, the sex of which for the time being 
is indeterminable, such as fish, mouse, bird, etc 

Sometimes things which are without life as we conceive it and which, properly speaking, belong to 
the neuter type of noun, are, by a figure of speech called Personification, changed into either the 

masculine or feminine, as, for instance, we say of the sun, He is rising; of the moon, She is setting. 

Masculine Gender : Feminine Gender 

  Boy : Girl 

  Lion : Lioness 
  Bull : Cow 

  Cock : Hen 

  Man : Woman 
  Master : Mistress 

  Father : Mother 

  Son : Daughter 
  Gentleman : Lady  
  Earl : Countess 

  Husband : Wife 
  Lord : Lady 

  King : Queen 

  Brother : Sister 
  Bachelor : Maid/Spinster 

  Drone : Bee 

  Gander : Goose   Drake : Duck 
  Hart : Roe 

  Stag : Hind     Monk : Nun 

  Sir : Madam 
  Uncle : Aunty 

  Nephew : Niece 

  Wizard : Witch 

 

 
 

http://en.wikipedia.org/wiki/Linguistics
http://en.wikipedia.org/wiki/Adjective
http://en.wikipedia.org/wiki/Verb
http://en.wikipedia.org/wiki/Grammatical_modifier
http://en.wikipedia.org/wiki/English_language
http://en.wikipedia.org/wiki/Gender
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POINTS- OF -VIEW                                            

CHALLENGING GRAMMATICAL GENDER  
 
 
 
 
 
In is the case particularly of the language-centered texts of French feminist writers like Hélène Cixous, and of Nicole 
Brossard, France Théoret, Madeleine Gagnon and Louky Bersianik in Quebec.The novel L’Eugélionne (1976) by  
Louky Bersianik gives rise to a particularly illuminating match between writing and translation strategies. The novel us
es satire, parody and allegory in its examination and denunciation of the misogyny of our society and its languages (S
cott1984:2). It is in fact the story of a feminist “Evangelist,” messenger carrying news of the overwhelming influence of 
patriarchy within the institutions and traditions of the Western world. It is a humorous but biting investigation into the s
exist nature of human “knowledge,” including the theories of a man designated as Saint Sigmund. A major part of the 
book deals with how language, plays a role in the oppression of women. Bersianik insists on the numerous ways  
In  which language institutes and maintains social inequalities, and acts as a legitimating tool of patriarchal authority.  
Bersianik writes, in effect, to undo a linguistic system and a western philosophical tradition in which women have  
been continually subdued and silenced by patriarchal law and by a male-oriented grammar and lexicon that have  
alienated them from their own history, from meaningful patterns of self-expression, and ultimately, from one another. 
(Gould l990:156)( Sherry Simon, page 15) 

 

 
 The other story of focus is Kikimora. This is about a dinner party of three, Elsa - the wife, Baron 

Mumtael - the guest and Stephen- the husband. The Baron is a rude arrogant type and he focuses 
his genteel hostility onto Elsa who, out of decorum and manners, will walk the line but her seething 
dislike of him is transparent. Stephen is oblivious and neutral throughout. The Baron immediately 
puts her down as he enters her home calling the interior typical, and then proceeds to make his 
opinions quite known.  

 “charming. I’m so glad you’re not an American. I think American women are a menace, don’t you? 
The spoilt female is invariably a menace.” “And what about the spoilt male?” “Oh the spoilt male can 
be charming. No spoiling, no charm.”  

 They continue to talk and the degree of the Baron’s chauvinism increases as he remarks on a 
painting and he insists must have been painted by a woman as it was colorful. Elsa says it was not 
but he is reluctant to believe this. Finally Stephan joins them and the Baron only now engages 
conversation with him. At a certain point the cat, Kikimora, who is almost always well behaved, 
scratches the Baron. The Baron goes into dramatics insisting it must be cleaned immediately as 
she-cats are known to have dangerous scratches. Elsa corrects him, “He’s not a she-cat, he’s a he-
cat.” This statement though does not sink in the Baron’s head as he keeps saying “ ‘One can’t be 
too careful with a she-cat,’ …And Elsa breathing deeply, would always answer, ‘He’s not a she-cat, 
he’s a he-cat.”’ Finally dinner is over, Elsa vents “What a horrible man!” Stephen is perplexed, of 
course. She cuddles Kikimora as a thankful ally and then she goes to her bedroom and removes the 
suite she was wearing during the dinner and proceeds to cut it up with scissors. Stephan hearing 
the noises called out: “ ‘What on earth are you doing?’ ‘I’m destroying my feminine charm,’ Elsa 
Said. ‘I thought I’d make a nice quick clean job of it.’” Ahh yes a tidy and symbolic action but women 
throughout the centuries have practiced this gesture in times of powerless distress. To cut the hair, 
to shred clothes, to destroy as an act of release and purging is an essential tool to deal with the 
psychological damage and neurosis that develops from being consistent with your station as a 
women. What is wonderful about this story is that it is clear the Baron offends Elsa but she does not 
remain wholly mute, turn to drink or self- deprecate herself to make it easier for anyone. Of course 
she has to valiantly put up with it, this is necessary for all in social situations, but the act of doing 
this doesn’t lessen her obvious strength of character. The Baron is an ass with obvious women 
issues and even the cat knows this. The cat is a tool to express knowing, of righting the right, in the 
same premonitory way a baby’s wail can feel when handed to you. Elsa is a woman with obligations 
but she still remains a strong woman, you can be both as Rhys firmly evidences in this story.  

 
Works cited 

 Gender in translation: cultural identity and the politics of transmission By Sherry Simon, page 15 

 Jean Rhys : Briefly on Feminism in Short Story, Monday, May 30, 2011, Ya Ya Ya, Jamie Sterns  

 http://yayayagetarty.blogspot.com/2011/05/font-face-font-family-times-new-roman-p_30.html 
 

http://www.blogger.com/profile/17275180513270582497
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LEXICAL WRITING TABLE  
FILL IN THE BLANKS WITH ANY WORDS YOU DO NOT KNOW. LEAVE A SPACE BLANK IF YOU 
REQUIRE THE MEANING BESIDE IT. ADD ALL WORDS THAT ARE DISCUSSED IN CLASS THAT 
ARE NOT FAMILIAR TO YOU. 

 

1 femininity 2 3 4 5 

6 7 8 9 10 

11 12 13 14 15 

16 17 18 19 20 

21 22 23 24 25 

26 27 28 29 30 

31 32 33 34 35 

36 37 38 39 40 

41 42 43 44 45 

46 47 48 49 50 

51 52 53 54 55 

56 57 58 59 60 

61 62 63 64 65 

66 67 68 69 70 

71 72 73 74 75 

76 77 78 79 80 

81 82 83 84 85 

86 87 88 89 90 

91 92 93 94 95 

96 97 98 99 100 

 

USE THE ESSAY MAP TO DEVELOP AND DISCUSS THE ESSAYS IN THE CHAPTER 
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TITLE TOPIC:   

INTRODUCTION                                                               
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 

MAIN IDEA 1 

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 

  
SUPPORTING DETAILS 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
 
MAIN IDEA 2 

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 

SUPPORTING DETAILS 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
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MAIN IDEA 3 

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 

 
 

SUPPORTING DETAILS 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
CONCLUSION 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 

What is your point of view of Grammatical Gender?                                                                             

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
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TALKING POINT – DISCUSSION & DEBATE  
Discourses:  
 

 Provide the framework for understanding and interpretation. 

 Are about how objects, practices, images, and ideas become meaningful. 

 Make possible what we can know, and how we can know it; they are the means 
through which knowledge is constructed. 

 Discourses have effects and consequences.  They shape not only what we know, 
but inform what we do. 

 People who study discourses are particularly concerned with the making of 
meaning, the production of representations, and the importance of culture for 
social organization. 

 Discourses must be grounded in the material world; in every day social 
organization and in people’s activities. 

 Without discourse, the material world can have no meaning.   

 Without the material world, there are no discourses. 
 

Where do discourses come from? 
 

 Through language.  Without language, there can be no meaning, no discourse.  
Language operates as a representational system: signs and symbols (sounds, 
words, images, etc.) stand for/signify/represent our concepts, ideas and feelings 
to other people. 

 Specific languages and meanings are deployed (get out there and circulate and 
become significant).  We will explore how this happens. 

 Language and meaning are historically and culturally specific.  We therefore 
need to examine the historical and cultural context in which discourses are 
produced (the social construction of discourses). 

 
 Stuart Hall makes reference to ‘the politics of the image’.  That is because representations (ie. of 

racialized bodies) will convey culturally specific meanings.  These meanings are the product of 

discourses.  (However, there is no guarantee that the representation will be understood in the way that 

was intended.) 
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Cultural studies are an academic field grounded in critical theory and literary 

criticism. It generally concerns the political nature of contemporary culture, as well as its 
historical foundations, conflicts, and defining traits. It is, to this extent, largely 
distinguished from cultural anthropology and ethnic studies in both objective and 
methodology. Researchers concentrate on how a particular medium or message relates 
to matters of ideology, social class, nationality, ethnicity, sexuality, and/or gender. 
Cultural studies approaches subjects holistically, combining feminist theory, social 
theory, political theory, history, philosophy, literary theory, media theory, film/video 
studies, communication studies, political economy, translation studies, museum studies 
and art history/criticism to study cultural phenomena in various societies. Thus, cultural 
studies seeks to understand the ways in which meaning is generated, disseminated, 
and produced through various practices, beliefs, institutions, and political, economic, or 
social structures within a given culture. 
 

Instructions: 

 Take an everyday object such as the ones listed below: 

1.   A red bandana 

2. Your favorite soccer team 

3. A banana and mango smoothie 

4. High heeled shoes 

5. The Olympics 

1. Get underneath the object (power relation) 

 For example: a banana mango smoothie – where does the banana come from? 

For example: red bandana: issue of race/power? 

For example: high heel shoes: gender, changes a woman’s body 

For example: The Olympics – power, racism, politics 

 Demonstrate the theoretical representation, power, race, and gender and sex 

approach. 

 

 

 

 

 

 

http://en.wikipedia.org/wiki/Cultural
http://en.wikipedia.org/wiki/Critical_theory
http://en.wikipedia.org/wiki/Literary_criticism
http://en.wikipedia.org/wiki/Literary_criticism
http://en.wikipedia.org/wiki/Cultural_anthropology
http://en.wikipedia.org/wiki/Ethnic_studies
http://en.wikipedia.org/wiki/Medium_(communication)
http://en.wikipedia.org/wiki/Message
http://en.wikipedia.org/wiki/Ideology
http://en.wikipedia.org/wiki/Social_class
http://en.wikipedia.org/wiki/Nationality
http://en.wikipedia.org/wiki/Ethnicity
http://en.wikipedia.org/wiki/Sexual_orientation
http://en.wikipedia.org/wiki/Gender
http://en.wikipedia.org/wiki/Feminist_theory
http://en.wikipedia.org/wiki/Social_theory
http://en.wikipedia.org/wiki/Social_theory
http://en.wikipedia.org/wiki/Political_theory
http://en.wikipedia.org/wiki/History
http://en.wikipedia.org/wiki/Philosophy
http://en.wikipedia.org/wiki/Literary_theory
http://en.wikipedia.org/wiki/Media_influence
http://en.wikipedia.org/wiki/Film_studies
http://en.wikipedia.org/wiki/Film_studies
http://en.wikipedia.org/wiki/Communication_studies
http://en.wikipedia.org/wiki/Political_economy
http://en.wikipedia.org/wiki/Translation_studies
http://en.wikipedia.org/wiki/Museum_studies
http://en.wikipedia.org/wiki/Art_history
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DISCOURSE OUTLINE  

 

 GROUP WORK - FILL IN THE DISCOURSE OUTLINE 
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WRITE YOUR DISCUSSION 

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
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CHAPTER 16 – Comprehension Test 

FILL IN THE BLANKS  

1. Our DNA is more alike than differentiated that seeking out gender based genetics is 
redundant. 
 

2. Mimicry, in our cultural stereotypes creates the femme fatale, the egg is the aggressor, 
who captures and tethers the male. 
 

3. Observe the provocative language, aggressor, tethers, and femme fatale and was it the 
sperm that was wiggling or was the sperm acting out a more uncelebrated move from the 
seducer, the egg, creating the wiggle. 
 

4. Culture in this sense permeates all of society. It’s what distinguishes the human element 
in social life, from what is biologically driven. 
 

5. Grammatical gender is defined linguistically as a system of classes of nouns which trigger 
specific types of inflections in associated words, such as adjectives, verbs and others. 
 

6. The linguistic notion of grammatical gender is distinguished from the 
biological and social notion of natural gender, although they interact 
closely in many languages. 

 
7. Many languages place each noun into two or three gender classes commonly called 

masculine, feminine, and neuter in English.  

Explain the following-: 

1. The novel uses satire, parody and allegory in its examination and denunciation of the 
misogyny of our society and its languages. 
 

2. Bersianik, insists on the numerous ways in which language institutes and maintains social 
inequalities, and acts as a legitimating tool of patriarchal authority. 
 

3. The Baron is a rude arrogant type and he focuses his genteel hostility onto Elsa who, out of 
decorum and manners, will walk the line but her seething dislike of him is transparent. 
Stephen is oblivious and neutral throughout. 
 

4. Discourses have effects and consequences.  They shape not only what we know, but 
inform what we do. Explain this statement.  
 

5. Express your understanding of Cultural studies being an academic field grounded in 
critical theory and literary criticism. 

http://en.wikipedia.org/wiki/Linguistics
http://en.wikipedia.org/wiki/Adjective
http://en.wikipedia.org/wiki/Verb
http://en.wikipedia.org/wiki/Gender
http://en.wikipedia.org/wiki/Cultural
http://en.wikipedia.org/wiki/Critical_theory
http://en.wikipedia.org/wiki/Literary_criticism

