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Chapter 14  STOR Y 14 

Frankenstein  
 
The Enlightenment 1637-1848, was not a set of ideas but more it was a set of values. At its core was a critical questioning 
of traditional institutions, customs, and morals. There was a degree of similarity between competing philosophies creating 
a philosophical hybrid, not unlike a monster. It’s considered that Shelley’s Frankenstein was “cusping” on both periods 
ideological philosophy. The terminology (1) "Enlightenment” does not represent a single movement or school of thought, 
for these philosophies were often mutually contradictory or divergent. 
  
Frankenstein's Monster is a product of the Enlightenment and a romantic parable, of intertwining monstrous thinking, 
circa 1637-1848. Dr. Victor Frankenstein, was a brilliant student of natural philosophy, akin to, Mary Shelley’s husband the 
noted poet and philosopher, Percy Bysshe Shelley. The two, one fictional, one real, merged into each other in Shelley’s’ 
imagination.That places Frankenstein at 1818, right in the middle of a complex artistic, literary, and intellectual movement 
in a reaction to the Industrial Revolution.  At the Villa Diodati, Mary Shelley was fascinated by her husband and Lord 
Byrons’ conversations, as they were discussing galvanism. Shelley had become interested in Luigi Calvani's experiments 
with electric shocks that made dead frogs' muscles twitch. Later, Mary stated that she got the story from a nightmare, in 
which she saw "the hideous phantasm of a man stretched out, and then, on the working of some powerful engine, show 
signs of life, and stir with a uneasy, half vital motion." (Mary Shelley, Frankenstein )  
  
Frankenstein, is set in Europe in the 1790's, begins with the letters of Captain Robert Walton to his sister. These letters 
form the framework for the story in which Walton tells his sister the story of Victor Frankenstein and his monster.  Victor 
Frankenstein’s thoughts and actions, where by pursuing natural philosophy to its fullest degree of precision you arrive at 
the extremist of ultimate principles. Therefore learning, if not by precepts, at least by example, how dangerous, is the 
acquirement of this knowledge. Frankenstein, followed through on his philosophy, he went to extreme lengths but it 
reveals more than what we thought, he created a Monster.  The word or idea of a monster means "omen", and also 
meaning a “prodigy" or "miracle. Let’s examine the monster. Frankenstein, constructed a giant man, 8 feet tall with 
superhuman strength and endurance. He harvested body parts that he took from corpses, If the monster, stood for the 
conflicting ideas and mutually contradictory or divergent philosophies of the Enlightenment? And you went against, this, 
Enlightenments’ core, by critically questioning, its traditional institutions, its customs, and morals to create, an omen, a 
warning. You have then created a monster, or become one.  
 
A monster, is generally morally objectionable, physically or psychologically hideous, and or a freak of nature. Mary 
Shelley’s – Frankenstein is a work that mirrored her life and times. She was of the Romantic period, but borne out of the 
Enlightenment and her philosophies and that of her husband, created Frankenstein and its monster. The tale is a fictional 
allegory to a period that was called the enlightenment but in reality was dictated by forces that were very dark.  The 
eloquent John Wilson Croker wrote in Quaterly Review (January 1818) that "the dreams of insanity are embodied in the 
strong and striking language of the insane, and the author, notwithstanding the rationality of his preface, often leaves us 
in doubt whether he is not as mad as his hero." (Croker 377). Frankenstein’s’ monster cusped both worlds of the living and 
the dead, providing an arc into the enlightenment’s movements quest for absolute knowledge.  

 
KEY WORDS 

1. Cusping (k sp/ ing) A transitional point or time 

 
2. Galvanism [ˈgælvəˌnɪzəm] Medicine) Med treatment involving the application of electric currents to tissues 

3. Phantasm (f n t z m) Something apparently seen but having no physical reality; a phantom or an apparition 

4. Allegory ( l -gôr , -g r ) The representation of abstract ideas or principles by characters, figures, or events 

in narrative, dramatic, or pictorial form 

5. Philosophy (f -l s -f ) Love and pursuit of wisdom by intellectual means and moral self-discipline. 
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Key Facts 

FULL TITLE · Frankenstein: or, The Modern Prometheus 

AUTHOR · Mary Wollstonecraft Shelley 

TYPE OF WORK · Novel 

GENRE · Gothic science fiction 

LANGUAGE · English 

TIME AND PLACE WRITTEN · Switzerland, 1816, and London, 1816–1817 

DATE OF FIRST PUBLICATION · January 1, 1818 

NARRATOR · The primary narrator is Robert Walton, who, in his letters, quotes Victor Frankenstein’s first-person 

narrative at length; Victor, in turn, quotes the monster’s first-person narrative; in addition, the lesser characters 

Elizabeth Lavenza and Alphonse Frankenstein narrate parts of the story through their letters to Victor. 

CLIMAX · The murder of Elizabeth Lavenza on the night of her wedding to Victor Frankenstein in Chapter 23 

PROTAGONIST · Victor Frankenstein 

ANTAGONIST · Frankenstein’s monster 

SETTING (TIME) · Eighteenth century 

SETTING (PLACE) · Geneva; the Swiss Alps; Ingolstadt; England and Scotland; the northern ice 

POINT OF VIEW · The point of view shifts with the narration, from Robert Walton to Victor Frankenstein to 

Frankenstein’s monster, then back to Walton, with a few digressions in the form of letters from Elizabeth Lavenza and 

Alphonse Frankenstein. 

FALLING ACTION · After the murder of Elizabeth Lavenza, when Victor Frankenstein chases the monster to the 

northern ice, is rescued by Robert Walton, narrates his story, and dies 

TENSE · Past 

FORESHADOWING · Ubiquitous—throughout his narrative, Victor uses words such as “fate” and “omen” to hint at the 

tragedy that has befallen him; additionally, he occasionally pauses in his recounting to collect himself in the face of 

frightening memories. 

TONE · Gothic, Romantic, emotional, tragic, fatalistic 

THEMES · Dangerous knowledge; sublime nature; texts; secrecy; monstrosity 
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READING                                                       FRANKENSTEIN - Plot Overview 

IN A SERIES OF LETTERS, Robert Walton, the captain of a ship bound for the North Pole, recounts to his sister back in England the 

progress of his dangerous mission. Successful early on, the mission is soon interrupted by seas full of impassable ice. Trapped, 

Walton encounters Victor Frankenstein, who has been traveling by dog-drawn sledge across the ice and is weakened by the cold. 

Walton takes him aboard ship, helps nurse him back to health, and hears the fantastic tale of the monster that Frankenstein created. 

Victor first describes his early life in Geneva. At the end of a blissful childhood spent in the company of Elizabeth Lavenza and friend 

Henry Clerval, Victor enters the university of Ingolstadt to study natural philosophy and chemistry. There, he is consumed by the 

desire to discover the secret of life and, after several years of research, becomes convinced that he has found it. 

Armed with the knowledge he has long been seeking, Victor spends months feverishly fashioning a creature out of old body parts. 

One climactic night, in the secrecy of his apartment, he brings his creation to life. When he looks at the monstrosity that he has 

created, however, the sight horrifies him. After a fitful night of sleep, interrupted by the specter of the monster looming over him, he 

runs into the streets, eventually wandering in remorse. Victor runs into Henry, who has come to study at the university, and he takes 

his friend back to his apartment. Though the monster is gone, Victor falls into a feverish illness. 

Sickened by his horrific deed, Victor prepares to return to Geneva, to his family, and to health. Just before departing Ingolstadt, 

however, he receives a letter from his father informing him that his youngest brother, William, has been murdered. Grief-stricken, 

Victor hurries home. While passing through the woods where William was strangled, he catches sight of the monster and becomes 

convinced that the monster is his brother’s murderer. Arriving in Geneva, Victor finds that Justine Moritz, a kind, gentle girl who had 

been adopted by the Frankenstein household, has been accused. She is tried, condemned, and executed, despite her assertions of 

innocence. Victor grows despondent, guilty with the knowledge that the monster he has created bears responsibility for the death of 

two innocent loved ones. 

Hoping to ease his grief, Victor takes a vacation to the mountains. While he is alone one day, crossing an enormous glacier, the 

monster approaches him. The monster admits to the murder of William but begs for understanding. Lonely, shunned, and forlorn, he 

says that he struck out at William in a desperate attempt to injure Victor, his cruel creator. The monster begs Victor to create a mate 

for him, a monster equally grotesque to serve as his sole companion. 

Victor refuses at first, horrified by the prospect of creating a second monster. The monster is eloquent and persuasive, however, and 

he eventually convinces Victor. After returning to Geneva, Victor heads for England, accompanied by Henry, to gather information 

for the creation of a female monster. Leaving Henry in Scotland, he secludes himself on a desolate island in the Orkneys and works 

reluctantly at repeating his first success. One night, struck by doubts about the morality of his actions, Victor glances out the window 

to see the monster glaring in at him with a frightening grin. Horrified by the possible consequences of his work, Victor destroys his 

new creation. The monster, enraged, vows revenge, swearing that he will be with Victor on Victor’s wedding night. 

Later that night, Victor takes a boat out onto a lake and dumps the remains of the second creature in the water. The wind picks up 

and prevents him from returning to the island. In the morning, he finds himself ashore near an unknown town. Upon landing, he is 

arrested and informed that he will be tried for a murder discovered the previous night. Victor denies any knowledge of the murder, 

but when shown the body, he is shocked to behold his friend Henry Clerval, with the mark of the monster’s fingers on his neck. 

Victor falls ill, raving and feverish, and is kept in prison until his recovery, after which he is acquitted of the crime. 

Shortly after returning to Geneva with his father, Victor marries Elizabeth. He fears the monster’s warning and suspects that he will 

be murdered on his wedding night. To be cautious, he sends Elizabeth away to wait for him. While he awaits the monster, he hears 

Elizabeth scream and realizes that the monster had been hinting at killing his new bride, not himself. Victor returns home to his 

father, who dies of grief a short time later. Victor vows to devote the rest of his life to finding the monster and exacting his revenge, 

and he soon departs to begin his quest. 
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Victor tracks the monster ever northward into the ice. In a dogsled chase, Victor almost catches up with the monster, but the sea 

beneath them swells and the ice breaks, leaving an unbridgeable gap between them. At this point, Walton encounters Victor, and 

the narrative catches up to the time of Walton’s fourth letter to his sister. 

Walton tells the remainder of the story in another series of letters to his sister. Victor, already ill when the two men meet, worsens 

and dies shortly thereafter. When Walton returns, several days later, to the room in which the body lies, he is startled to see the 

monster weeping over Victor. The monster tells Walton of his immense solitude, suffering, hatred, and remorse. He asserts that now 

that his creator has died, he too can end his suffering. The monster then departs for the northernmost ice to die. 

Works cited: http://www.sparknotes.com/lit/frankenstein/summary.html 

COMPREHENSION 

1. How did Walton meet Victor Frankenstein? 

 

2. What theory was Victor consumed with? 

 

3. How did Victor create his creature? 

 

4. List the events that occurred after Victor created his monster? 

 

5. What did the monster request of Victor? 

 

6. What did Victor do after he created his second monster? 

 

7. What events took place to make Victor seek revenge on his monster?  
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Co- Creative Writing 

Please write a short story that showcases your understanding of a metaphorical monster.  Use the 
Essay Map to create your story. Students require some knowledge of Classic literature to be 
discussed in class. Frankenstein,  the novel to be studied in class.  

 

 

 

 

 

 

 

 

 

 

 

 
 
TITLE_TOPIC_____________________ 

INTRODUCTION                                                                

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 

MAIN IDEA 1 

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
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SUPPORTING DETAILS 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 
MAIN IDEA 2 

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 

SUPPORTING DETAILS 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 

MAIN IDEA 3 

____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
 

 
 

SUPPORTING DETAILS 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
CONCLUSION 
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________
____________________________________________________________________________________ 
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GRAMMAR  

Begin each paragraph with a topic sentence and end it with a reference to the 

beginning. 

This enables the reader to discover the purpose of each paragraph as it is read 

and to retain its purpose. The most generally useful kind of paragraph, is that in 

which:- 

 the topic sentence comes at or near the beginning 

 the succeeding sentences explain or establish or develop the statement made in 

the topic sentence 

 the final sentence either emphasizes the thought of the topic sentence or states 

some important information. 

If the paragraph forms part of a larger composition, its relation to what precedes, 

or its function may need to be expressed. This can sometimes be done by a 

mere word or phrase as in - again; therefore; for the same reason in the topic 

sentence. Sometimes, it is practical to precede the topic sentence by one or 

more sentences of introduction or transition.  

DISCUSSION -CLASS NOTES                                 
                                                    

WRITER      WRITE 

        
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________ 

javascript:edit(17743)
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Reading Comprehension  
This exercise is to fully understand the essay structure by discussing and 
analysing the process.  

1 Now, to be properly enjoyed, a walking 
tour should be gone upon alone. 

1 Topic sentence. 

2 If you go in a company, or even in 
pairs, it is no longer a walking tour in 
anything but name; it is something else 
and more in the nature of a picnic. 

2 The meaning made clearer by denial of 
the contrary. 

3 A walking tour should be gone upon 
alone, because freedom is of the 
essence; because you should be able to 
stop and go on, and follow this way or 
that, as the freak takes you; and because 
you must have your own pace, and 
neither trot alongside a champion walker, 
nor mince in time with a girl. 

3 The topic sentence repeated, in 
abridged form, and supported by three 
reasons; the meaning of the third ("you 
must have your own pace") made clearer 
by denying the converse. 

4 And you must be open to all 
impressions and let your thoughts take 
colour from what you see. 

4 A fourth reason, stated in two forms. 

5 You should be as a pipe for any wind to 
play upon. 

5 The same reason, stated in still another 
form. 

6 "I cannot see the wit," says Hazlitt, "of 
walking and talking at the same time. 

6-7 The same reason as stated by Hazlitt. 7 When I am in the country, I wish to 
vegetate like the country," which is the 
gist of all that can be said upon the 
matter. 

8 There should be no cackle of voices at 
your elbow, to jar on the meditative 
silence of the morning. 

8 Repetition, in paraphrase, of the 
quotation from Hazlitt. 

9 And so long as a man is reasoning he 
cannot surrender himself to that fine 
intoxication that comes of much motion in 
the open air, that begins in a sort of 
dazzle and sluggishness of the brain, and 
ends in a peace that passes 
comprehension.—Stevenson, Walking 
Tours. 

9 Final statement of the fourth reason, in 
language amplified and heightened to 
form a strong conclusion. 

 

 

http://www.google.ca/imgres?q=reading&um=1&hl=en&sa=N&rlz=1R2GGHP_en-GBCA429&biw=1366&bih=641&tbm=isch&tbnid=-lmg-dFgqiAg4M:&imgrefurl=http://can-red-lec.library.dal.ca/&docid=BHYLq3UuYBkb6M&imgurl=http://can-red-lec.library.dal.ca/059.jpg&w=613&h=305&ei=27bJTpLwOqjm0QGD_o01&zoom=1
http://www.google.ca/imgres?q=reading&um=1&hl=en&sa=N&rlz=1R2GGHP_en-GBCA429&biw=1366&bih=641&tbm=isch&tbnid=-lmg-dFgqiAg4M:&imgrefurl=http://can-red-lec.library.dal.ca/&docid=BHYLq3UuYBkb6M&imgurl=http://can-red-lec.library.dal.ca/059.jpg&w=613&h=305&ei=27bJTpLwOqjm0QGD_o01&zoom=1
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Reading Comprehension 

1 It was chiefly in the eighteenth 

century that a very different 

conception of history grew up. 

1 Topic sentence. 

2 Historians then came to believe that 

their task was not so much to paint a 

picture as to solve a problem; to 

explain or illustrate the successive 

phases of national growth, prosperity, 

and adversity. 

2 The meaning of the topic sentence 

made clearer; the new conception of 

history defined. 

3 The history of morals, of industry, 

of intellect, and of art; the changes 

that take place in manners or beliefs; 

the dominant ideas that prevailed in 

successive periods; the rise, fall, and 

modification of political constitutions; 

in a word, all the conditions of 

national well-being became the 

subjects of their works. 

3 The definition expanded. 

4 They sought rather to write a history 

of peoples than a history of kings. 

4 The definition explained by contrast. 

5 They looked especially in history for 

the chain of causes and effects. 

5 The definition supplemented: 

another element in the new 

conception of history. 

6 They undertook to study in the past 

the physiology of nations, and hoped 

by applying the experimental method 

on a large scale to deduce some 

lessons of real value about the 

conditions on which the welfare of 

society mainly depend.—Lecky, The 

Political Value of History. 

6 Conclusion: an important 

consequence of the new conception of 

history. 

 

Reading is a complex cognitive process of decoding symbols for the intention of constructing or deriving 

meaning (reading comprehension). It is a means of language acquisition, of communication, and of sharing information 
and ideas. Like all language, it is a complex interaction between the text and the reader which is shaped by the reader’s 
prior knowledge, experiences, attitude, and language community which is culturally and socially situated. The reading 
process requires continuous practices, development, and refinement. Readers use a variety of reading strategies to assist 
with decoding, to translate symbols into sounds or visual representations of speech and comprehension. Readers may 
use morpheme, semantics, syntax and context clues to identify the meaning of unknown words. Readers integrate the 
words they have read into their existing framework of knowledge or schema. 

http://en.wikipedia.org/wiki/Cognitive_process
http://en.wikipedia.org/wiki/Symbols
http://en.wikipedia.org/wiki/Reading_comprehension
http://en.wikipedia.org/wiki/Language_acquisition
http://en.wikipedia.org/wiki/Information
http://en.wikipedia.org/wiki/Speech
http://en.wikipedia.org/wiki/Morpheme
http://en.wikipedia.org/wiki/Semantics
http://en.wikipedia.org/wiki/Syntax
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LEXICAL WRITING TABLE 
FILL IN THE BLANKS WITH ANY WORDS YOU DO NOT KNOW. LEAVE A BLANK SPACE IF YOU 
REQUIRE THE MEANING BESIDE IT. ADD ALL WORDS THAT ARE DISCUSSED IN CLASS THAT 
ARE NOT FAMILIAR TO YOU. IN THE TEXT PLACE THE CORRESPONDING #. Example (1) 
Enlightenment 
 

1 Enlightenment 2 3 4 5 

6 7 8 9 10 

11 12 13 14 15 

16 17 18 19 20 

21 22 23 24 25 

26 27 28 29 30 

31 32 33 34 35 

36 37 38 39 40 

41 42 43 44 45 

46 47 48 49 50 

51 52 53 54 55 

56 57 58 59 60 

61 62 63 64 65 

66 67 68 69 70 

71 72 73 74 75 

76 77 78 79 80 

81 82 83 84 85 

86 87 88 89 90 

91 92 93 94 95 

96 97 98 99 100 

 
 
 
WORDS AND THEIR EXPANDED MEANINGS 
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________ 
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Chapter 14 Comprehension Test 
 
1. The history of Frankenstein is a complex review of the life of the author and 

the time that she lived in. Write a compelling tale of that history in 250 
words.  

________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________ 
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________ 
 

2. “They undertook to study in the past the physiology of nations, and hoped 
by applying the experimental method on a large scale to deduce some 
lessons of real value about the conditions on which the welfare of society 
mainly depend.”—Lecky, The Political Value of History. Redefine this 
quote, in your own words. 250 words. 

 
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________ 
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________
________________________________________________________________________________  


